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motives of economy it must be used, it can at least be deprived 
of that obnoxious, ghastly cold blue- white look, which is about 
as satisfactory as the color of skimmed milk, do them up in 
starch-water tinted with coffee to any depth desired, and then 
hang them over poles without loopiDg. Only in this way are 
they tolerable. 

The mistake of thinking that an artistic fabric is necessarily 
expensive is fast passing away, thanks to the more general study 
of the canons of art. Take for instance, Bolton sheeting which 
can be dyed in dull soft shades of red, olive, blue, or russet, 
though its original unbleached Tiue is good in itself. It is suita- 
ble for either window or door drapery, hangiDg as it does in 
graceful folds, and lending itself readily to different styles of 
ornamentation. The fabric may be embroidered, or the velvet 
frieze of the same shade may be embroidered, appliqued, or ap- 
plied plainly or with the lower side edged with a row of small 
Turkish coins. 

When embroidery is used the patterns ought never to be 
copies of natural objects but conventionalized fruits and flowers, 
arabesques or geometrical figures, things haviDg a certain large- 
ness of style and showing no fine, petty work. Let that be 
reserved for personal ornaments and table doyles. Here are 
needed such designs as fall into each other. pleasingly and repeat 
the pattern, not those which are mutilated when caught into 
folds. For these reasons circles, ovals, crescents, scroll-work and 
the Greek key are deserved favorites. The lily and the pome- 
granite are desirable patterns. 

In color draperies ought to show a darker shade of the wall 
color or contrast pleasingly with it in the case of window 
curtains. Thus soft yellow India or China silk is admirable with 
almost every style of furniture and decoration. It is the color of 
sunshine and seems to light up the rooms on the north side 
of the house as nothing else can do. So a dull light green is- 
suitable for the windows of a room finished in rose color or 
yellow, because a green light sifting through the windows is 
always pleasant to the eye. But combined with it as a relief 
ought to be the dull pink of the apple blossom or the complexion 
of the inmates will suffer. One of the prettiest of all window 
draperies is ivory or cream silk well covered with bunches of 
apple blossoms and leaves in delicate colors. But, of course, it 
is only suitable for a drawing-room or a lady's boudoir. 

On the other hand, for a general sitting-room or gentleman's 
smoking-room, jute burlaps or hanging is suitable. The dark 
forms of these materials can be relieved by appliques of carmine 
velvet edged with gold thread or by arabesques in gold and 
blue. 

Besides these are Java draperies for $7.50 per pair. They 
have an oriental look and are finished with braids and tassels 
in eastern colors with the tasseled edges turned over the top to 
make a valance. They are woven alike on both sides. The old- 
style jute is an economical hanging. 

The Bagdad curtains, fine stripes in each, which are ♦hand- 
embroidered if not hand- woven-, are greatly liked. They can be 
purchased by the strip, or the strips are arranged to suit the 
purchaser. They are sometimes imitated by putting together 
stripes of flannel, but this must be nicely done to give satisfaction. 
French tapestry, at $2.50 to $4.00 the yard, makes a rich 
curtain, but it lacks the fringe which serves to dignify and 
enrich that hanging. For economy, nothing is better than double- 
faced canton flannel unless it be the two-yard wide felt, which is 
sold at $1.00 per yard. The former easily takes fire and the surface 
roughens too readily. Any of these self-colored materials is 
susceptible to applique or embroidery. There is also an elegant 
double-faced Florentine velvet with one side figured and the 
reverse a solid tint. The plain felt or reps may be lined with 
a cretonne in tapestry design when the hanging is in a hall or 
bedroom. 

In all portions of the country having long summers it is wise 
to shake out heavy draperies and pack them away until fall. 
To replace them are such thinner fabrics as have been mentioned, 
and Algerienne draperies in mohair and silk. These show eastern 
colors and may be purchased at $2.75 per pair. Turkey also 
sends cottage draperies in silk and cotton, as well as those bright 
cotton scarfs used by the Turks as turban*. These, which are one 
yard wide by four long are especially fitted for cheap window 
hangings for seaside or mountain bedrooms. Those who desire 
something better and can afford it have the entire hanging of 
stripes of India silk and inserting, each four or five inches wide, 
the whole finished with an edging of lace. But they lack unity 
and simplicity and are not to be regarded as examples of the 
best taste. 

Blue and brown denim for common use have been so often 
described as to need no repetition. Brown and blue duck is 
much newer. The material is either fringed or finished with fine 
rows of gold seine twine sewed on with brown floss. It may be 
stamped in large arabesques, also, and embroidered in coarse 
linen floss or the design outlined with a large blue or yellow 
cord in couching stitch with the same colored silk. These hang- 
ings are suitable for the seaside. 



SOME HISTORICAL BEDSTEADS. 



By Alex. H. Japp. 



T is a very remarkable fact that more than five thousand 
years elapsed before mankind reached the idea of a " proper 
bed." Previous to that men and women, even those of highly 
civilised nations, were fain to content themselves with something 
in the nature of of a couch merely raised above the ground, with 
a head-rest of wood or other material. This was the case in 
Greece and Rome; and though we have testimony through Mark 
Antony that the " Beds o' the East were soft," we have no reason 
to conclude that they were anything more than very improved 
versions of those of Greece and Rome, and certainly not in any 
way approaching the bed of modern days. Sir Gardner Wilkin- 
son thinks that the ancient Egypnians usually slept on their 
day- couches, which were long and straight, sometimes with a 
back and sometimes with carving on the heads and feet of 
animals at the ends, made of bronze, of alabaster, of gold and 
ivory, of inlaid wood, and richly cushioned. When these were 
not in use mats replaced them, or low pallets made of palm- 
boughs, with a wooden pillow hollowed out for the head. In 
England something more like a sofa than anything else was the 
only sleeping place of our forefathers for centuries. When they 
went to bed, it could hardly be said that they " lay down." The 
sofa head prevented that. Then, even after bedsteads were 
invented, and no end of skill in decoration had been lavished 
upon them, the sleepers lay in bed without night dress, that 
article of luxury (however necessary and common now) not having 
then been thought of. The sleepers took off their clothes, and 
the poorer ones used them as bed-clothes, and even with the 
richest much that the poorest now considers necessary was not 
then to be had. There were no sheets, properly speaking, nor 
was there any bolster, these being refinements that came very 
late — not, indeed, being known at all till the end of the thirteenth 
century, and not in general use till the end of the fourteenth. 
How odd it is to think of all the generations that passed without 
having known the comfort of well arranged sheets and bolsters ! 
Truly we have much to be thankful for ; and yet perhaps not so 
much. There are no such things on this earth as unmixed 
advantages. If the earlier sleepers did not enjoy some of the 
luxuries that are commonplace and general with us, their want 
of constructive art in this* department stood them in good stead. 
If they did hot have sheets and bolsters, each at least had a 
"bed" to himself. The latter developments soon ran into defi- 
ance of ail laws of sanitation. No sooner did people get the idea 
of a four-poster than they tried to excel each other, not in beauty 
so much as in bigness, till it is clear that whole families could 
have slept in one bed, if they did not actually do so. One of 
our historical beds is a valuable witness on this point. This is 
the Bed of Ware. It was said to be capable of containing twelve 
persons, and tradition assigns it to Warwick, the kingmaker. It 
is still preserved, we learn, in an inn at Ware, in Hertfordshire. 
It is more than twelve feet square, and has a remarkably curious 
and richly-carved back, which by means of two massive pillars 
at the foot supports a heavy canopy, enriched with elaborate 
carved work. Before the time of Shakespeare it was proverbial, 
for we find Sir Toby Belch, in "Twelfth Night," saying to Sir 
Andrew Aguecheek about the writing of a certain letter, "It is 
no matter how witty, so it be eloquent and full of invention ; 
taunt him with the license of ink ; if thou thoust him some 
thrice it will not be amiss ; and as many lies as will lie in thy 
sheet of paper, although the sheet were big enough for the Bed 
of Ware in England, set them down." 

From this it is quite clear that, contrary to the idea that 
some would-be historical fictionists have of the use of the thou 
in the English common speech of that time, the "thou," whether 
used systematically in other ways or not, was used as in the German 
"Du bist ein Knarr ! " as a term of insult or offense. For this 
we have Shakespeare's clear authority here. And we have 
Shakespeare's clear authority in another matter bearing more 
directly on our proper subject; for by his will he made a bed 
historical, and no end of difficulty and dispute have arisen 
regarding it and his motives in reference to it. To his wife, 
Anne Hathaway, he devised his "second-best bed" with all due 
formality. At first one has some vague fear that by this, in 
spite of apologies, Shakespeare did her no great honor. But a 
slight glance at antiquities may help to dissipate that idea. Beds 
had become the chief domestic glories of the time. They were 
even thus specifically named in the wills of sovereigns and of the 
chief nobility. Anne, Countess of Pembroke, in 1387, bequeathed 
to her daughter a Bed, "with the furniture of 'her father's 
arms." In 136S Lord Ferrers left to his son his "green Bed with 
the arms thereon," and to his daughter his "white Bed and all 
the furniture, with the arms of Ferrers and Ufford thereon." 
Edward the Black Prince bequeathed to his Confessor, Sir Robert 
de Walsham, a large Bed of red camora, with his arms embroid- 
ered at each corner, while to another friend he left another Bed 
of camora, flowered with blue eagles ; and in 1385 his widow gave 
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"to my dear son the King, my new Bed of red velvet, embroid- 
ered with ostrich feathers of silver, and heads of leopards of gold, 
with bows and leaves issuing oat of their mouths." So that even 
the Second Best Bed of our great dramatist may have been a 
very fine affair, and that he did not wish in any way to reflect 
on Anne Hathaway by thus leaving it to her. Let us hope so. 

There was up till a few years ago in the town Leicester a 
very old-fashioned, picturesque house, with old oak beams show- 
ing here and there through the brickwork. It was one of the 
inns of the town, and before the era of railways enjoyed the 
presence of many a guest- traveler. The best bedroom contained 
an old oak bedstead, very curiously carved. It was said that on 
this bedstead King Richard the Third lay (whether he slept or 
not) the night before the battle of Bosworth Field. The bedstead 
is in existence still, and is called King Richard's bedstead. It was 
his own property, and he was in the habit of having it carried 



legitimate representative for him, the woman quickly possessed 
herself of it. Bat she had much better have remained in ignor- 
ance. With that strange irony which often follows lucky finds 
and discoveries, as soon as the matter became known one of her 
servants, in order to rob her of the gold, murdered her. Thus 
it was said in the neighborhood of King Richard's gold, that it 
did nobody any good. 

Visitors to Versailles will remember the elaborate, beautiful 
canopied bed of Louis XIV., on which, as he lay, no doubt he 
revolved in his mind the schemes which did so much to effect' 
the history of Prance, and even of the world. At Versailles, 
too— that is, at Trianon— is to be seen the bed prepared for our 
own Queen Victoria when she paid her memorial visit to the 
then Emperor of France, when the Prince Consort, as confessed 
in his Memoir, had his own doubts and Fome little uneasiness 
about the "Man of Destiny," and could not quite bring himself 




GRASS OF PARNASSUS DESIGN, BY C. A. MORTON. (See Page 106.) 



about with him from place to place. But after the fatal battle 
of Bosworth Field the bedstead remained in the possession of 
the landlord of the " Blue Boar," who claimed it as his perquisite. 
Something over a hundred years afterwards the bedstead came 
into the possession of a woman, who was fortunate enough, or 
unfortunate enough, to make a great discovery. As she was 
making the bed one morning she heard a chinking sound, and 
saw, to her great delight and surprise, a piece of gold drop on 
the floor. Of course she then began carefully to examine the 
bedstead, and found that the lower part of it was hollow, and 
had been the King's repository of funds for immediate wants. 
Three hundred pounds — a fortune in these days when money 
went so much further than it does jqow — was brought to light, 
having remained hidden there all these long years. 

As King Richard was not there to claim the gold, nor any 



fully to share the Queen's faith in him. 

Beds associated with Peter the Great of Russia are many ; 
and some doubts may arise about the genuineness of some of 
them. There is one at Amsterdam, and another at St. Peters- 
burg, which may, howexer, be accepted as genuine. 

Then there is the bed of Mary Queen of Scots at Holyrood 
Palace, Edinburgh, in which we can more readily believe than 
in that spot of blood which is pointed out to us in the floor 
near by as being the literal witness of the rough death which 
befel her friend Rizzio. 

And what could be more affecting than to look on that plain 
little camp-bed of the Emperor of Germany at Potsdam ? As we 
gaze on it, we feel how much of the man's character was ex- 
pressed in this bit of furniture, to which he was so greatly 
attached. Turning from royal beds, we think of that solid carved 
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four-poster on which the great Rubens lay, and which is to be seen 
in the Mus6e at Antwerp, as well as many of the articles associ- 
ated with his daily life. How the sight of such things sends the 
imagination careering over the by-ways of biography ! How the 
fancy dances and rejoices in the sense of an affectionate intimacy 
with the great and good ! 

Of course, if we chose to take our readers through the state 
bedrooms of Buckingham Palace and Hampton Court Palace, 
not to speak of Windsor Palace and St. James' and Marlborough 
House, we should find plenty of beds made historical by the fact 
that royalty has lain in them. But that process would be end- 
less, or almost so. For it would look very insular indeed if we 
did not somewhat extend our view, even if we did not carry it 
quite so for as China and Peru, and glance in the same way at 
the historical beds of France and Germany and Belgium and 
Italy. That must wait a more auspicious occasion; what we 
meant to do at present was merely to draw attention to some of 
the beds that had become famous in literary record ; and our 
readers, we trust, will admit that we have done so. Only a few 
of royal beds, as of other beds, have been raised to this happy 
preeminence. 



GARDENING AS A FINE ART. 



Br James Carruthers. 



JHHO skilfully lay out, transplant and trim, a picturesquely 
arranged, and well stocked garden, is an art in itself, 
allowing of special refinements in enhancing the scenic 
effect of nature's colors and forms. A strong incentive exists to 
good amateur gardening in the fact that it conspicuously indi- 
cates individual taste. In not a few countries abroad, with all 
the personal fancies exercised in laying out a garden, certain 
national styles assert -themselves. The people of Holland, for in- 
stance, are fond of shaping trees and bushes so as to represent 
birds, animals and nondescript creatures in vague form, an ex- 
treme of the grotesque which has no justification. The French, 
who display almost invariably, instinctive tact in the shaping of 
beds and the grouping of flowers, are fond of introducing a 
somewhat artificial element in the adornment of walks and par- 
terres with potted dwarf trees set in painted tubs ; these often 
being found in their public squares in such numbers as to sug- 
gest improvised gardens. In Italy, gardens are almost invariably 
planned with the formality of straight walks intersecting each 
other, long vistas being regarded as particularly charming ; their 
plant beds are artistic studies in the way the plants are disposed 
in, regard to form, height, and color ; statuary is extensively in- 
troduced, the passion for sculptured works, or casts in cement, 
being not unfrequently carried somewhat too far. England dis- 
plays a somewhat cosmopolitan taste, and is renowned for gar- 
dens that present every, element of attractiveness, and which it 
is the pride of families of position to maintain in orderly beau- 
ty from generation to generation. The Persians, living under a 
bright sun, delight in providing bowers in which shrubbery and 
flowers commingle, and fountains, whose sparkling waters are sug- 
gestive of coolness. They incline to grouping different classes of 
flowering plants, each in minute quantities, so as to present 
severe geometrical shapes- suggestive of the patterns on their 
rugs and carpets. Tht Chinese are as distinct in their style of 
garden as in other things ; the wealthy among them diversify- 
ing the surface with fantastic artificial devices to which nature 
is quite subordinated. Within a large or small compass they 
will introduce miniature bridges, tiny streams rippling over 
pebbly beds, representations of jagged rocks with plants in their 
crevices, and imitative pagodas perched on their summits, form- 
ing altogether a strange environment. In this country there is 
, abundant room for improvement in what may be termed the 
niceties of gardening, but increased attention is yearly given to 
the artistic display of flowers and foliage. More labor and greater 
outlay is bestowed on garden, adornment, and nurserymen, who 
are constantly originating new varieties, are liberally patronized, 
Amateur work is achieving delightful effects, as in the grouping 
of flowers with reference to their respective colors, thus forming 
ideal tableaux, displaying the charm of design in countless com- 
binations. The garden is becoming more and more important 
for table supply of cut flowers, and for otherwise adorning apart- 
ments, particularly in the filling of the beautiful ceramic vases 
manufactured for the purposes. 



WOOD POLISHING. 



AN elaborately smooth surface being required for the painting 
of house and furniture woodwork, this is effected by rub- 
bing the planed wood with either powdered pumice stone, 
rotten stone, sand paper or glass-paper. The two first named ma- 
terials are used in conjunction with oil or water in the rubbing. 
Rotten stone being the finest of the two, the wood is frequently 



gone over with it after the application of the pumice stone. With 
sand- paper, the grade known as O, is that employed, on account 
of its brittleness and is usually moistened at back, and drawn 
over a fiat piece of cork. Should the grain of the wood rise 
from the effect of the water used with the powered stone, it is 
subsequently gone over again, or where oil would not damage 
the after coats of color, the finishing touches are done with oil 
and pumice stone, after the water has dried out. The work of 
polishing a surface with pumice stone is much slower when oil 
is used. Sand- papering has to be resorted to three or four times 
for a first-class finish. Should the grain rise after sand- papering, 
the usual course is to apply a thin coat of shellac varnish, sand- 
papering this when dry, or applying pumice stone and water. 
Whenever oil has been used, powdered starch aids the process of 
polishing. Turners frequently employ the shavings of the wood 
for smoothing, as mahogany chips for mahogany. To improve a 
poor color of mahogany, brick-dust or powdered red chalk is 
employed ; the last named also is sometimes applied to rosewood. 
Coats of paint, too, in order to secure a finer finish, are treated 
the same way as raw wood. j 



THE GRASS OF PARNASSUS DESIGN: 

Parnassia Caroliniana. 
[HESE flowers, which are of a pale creamy tint, would look 
well on a strong red ground. If brightness of color be 
desired, tint the ground of the vase with capucine red 
and remove the color from the flowers and leaves. The veins in 
the leaves are a very pale green, in fact they are semi-trans- 
parent,, and this gives them a greenish tint, compared to the 
color of the petal which is produced by a thin wash of mixing 
yellow. The leaves are rather dull, in color brown green, with a 
small quantity of capucine red added which will give it as nearly 
as possible. Shade them with the same color, the stems a light 
green. For them use moss green. The anthers of the proper 
stamens are nearly black and may be painted with ivory black 
mixed with a little blue. (See page 105.) 



WE have obtained the following valuable foreign receipe for 
a size that may be used in the gilding of glass, china, 
metal and wood, giving more lustre to gilding than any 
other size. A pound of drying oil is placed in a metal vessel 
over a slow fire, and when brought to the boiling point, four 
ounces of finely powdered gum animi are gradually added, the 
boiling being continued until the whole is of a thick consistence, 
when it is strained through silk. This size is to be kept in a 
closely stoppered bottle. One of the features of the size, which 
is generally regarded as a trade secret by foreign artisans 
is that it will continue tacky longer and give more lustre to 
gilding than any other size. 



About the middle of June the Towel Rack and Novelty Co., of Provi- 
dence, will remove their works to Auburn, R. I., where they will have a 
new factory} 110 x 35 feet in size, and two stories in height, together with 
extensive drying houses, lumber 6heds, etc. The change has been rendered 
necessary by the increasing demand for the firm's popular goods. 



Elsewhere will be found the advertisement of the Jas.. Dixon Crucible 
Co., who make extraordinary claims for their graphite paint. It is asserted 
that it covers more than double the surface of any other paint, is unaffected 
by heat, cold, dampness, salt air, mist or even acids. For tin roofs it is 
unequalled, and it answers as well on wood as on metal. 




A Yankee Chair. 
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